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OT COCTABUTEJIEN

Hacrosimass kHura mnpencrasisieT co0oil COOPHUK
CTUXOTBOPEHMI, IIYTOK, KajlaMOypoB, aHEKIOTOB Ha
AHTJIMICKOM $I3bIKE U SIBJISIETCSI MIOCOOMEM AJIsI HaYyaJlbHOTO
YTEHUSI.

B cOOpHMK BKJTIOYEHBI OTPBIBKM U3 3HAMEHUTOU
aHmIMiicKoit KHUTHM tst fneteir «Mother Goose»; CTUXOTBO-
peHusI-TpyKM (grooks) M3BecTHOTO naTckoro apropa [luta
XeliHa, MUNIYIIETO Ha AHMJIMICKOM SI3bIKE W WUTIOCTPU-
PYIOLIETO CBOU CTUXU; pPa3HOOOpasHble IIYyTKA W KajlaM-
Oypbl, TIOCTPOEHHBIE HA Wrpe CcjoB, 3araaku. B cOopHMK
BKJTIOYEHA TakkKe HeOOJbIIas I1aBa, MOCBSIIEHHAsT CIHTY»

TpynHble 17151 TOHMMaHUST CJI0Ba M BbIpaXKeHMUsI, a Tak-
K€ peayiiu MOSICHSIIOTCS B KOMMeHTapusix. B KoHIe KHU-
TM WMEETCS aHIJIO-PYCCKUIl ClIoBapb, B KOTOPOM [IAlOTCSI
C/I0OBa B 3HAYEHMUSIX, OOYCJIOBJIEHHBIX KOHTEKCTOM.

Hacrosiiuit  cOopHUK mpeaHa3HAYeH ISl CTYAEHTOB
HESI3BIKOBBIX TYMaHUTapHBIX BY30B U  (DaKyJIbTETOB.
OmHaKo OH MOXET TPEeNCTaBUTh WHTEpeC ISl IIMPOKOTO
Kpyra Jiull, W3Yy4YyalolllUX AaHIJIMMUCKUI SI3bIK Ha Kypcax,
B KpYXKax WU CaMOCTOSITEJIbHO.
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Mether Goess
RENIES

Do you know Mother Goose?' You don't really know
the English language if you don't know Mother Goose...

Hey diddle diddle, *

The cat and the fiddle,

The cow jumped over the moon

The little dog laughed

To see such sport,

And the dish ran away with the spoon.

Who is Mother Goose? What is she? She is a merry old
lady who recites jolly rhymes and sings songs full of delight-
ful nonsense. Her rhymes are also often referred to as
Nursery Rhymes. Every child in Great Britain, the Unit-
ed States, Canada, Scotland, Ireland, Australia, New
Zealand..., in a word, ’ in all English-speaking countries
knows her nursery rhymes by heart. Prominent statesmen,
public figures often quote Mother Goose. Famous prose
writers and poets allude to Mother Goose in their works.

Who was that old lady with the odd name? Did she
really live? Where did she come from? Did she originally
come from France or England? When did she live? Was
she a real person or just a legend? Where did she live?..

No one knows for sure, but everyone knows and loves
her rhymes and songs.

Kornei Chukovsky writes:

"Cruiiku, Bxomsime B «CTapyXy-TyCBIHIO»... IIPOCEH-
BaJIMCh Yepe3 ThICIYM CUT, MpPEXIe YeM U3 HUX 00pa30Bajics
€IMHCTBEHHBIN BCEHAPOMHBIIN MIECEHHUK, 0e3 KOTOPOTo HEMBIC-
JIMMBI AETCKME TOAbI aHTTINICKUX, IOTIAHACKUX, aBCTpaInii-
ckux, KaHaackux gereir.” (Or AByx no Ilaru, M., «Coser-
cKMil mmcarenb», 1960, c. 228)



Mother Goose appeared in England about two hundred
years ago. Some of her rhymes are even older. "The Three
Little Kittens" was known as far back as 400 years ago.’
And "Three Wise Men of Gotham" was popular as far back
as the XVI-th century. And today Mother Goose Rhymes
are as popular as they were 200, 300 and 400 years ago.

Many countries have a village or district whose inhab-
itants are proverbial for a kind of wisdom which differs
from that of their neighbours. England boasts of several
such places.

For more than five hundred years, however, the merriest
tales have been told about Gotham, where the villagers
built a fence round the cuckoo so that they might keep
her, and have summer all the year round. Yet the traveller
who arrives at this village and inquires, "Is this the Gotham
where the fools come from?" must be prepared for the
reply, "No, sir, this is. the Gotham that the fools
come to."

Here's the nursery rhyme "Three Wise Men of Gotham":

TPU MYIPELIA

Three wise men of Gotham Tpu Mmyapena B ODHOM Ta3y

Went to sea in a bowl. ITycTunuce 1o Mopio B rpo3y.

If the bowl had been stronger bynp momnpouHee

My song had been longer. Crapsplii Ta3s,
JnuHHee

by 061 MoOI pacckas.
(Ilepesoo C. Mapwaka)

Many authors have parodied Mother Goose Rhymes.
Most famous are parodies by Lewis Carroll in "Alice in
Wonderland" * and the poet Edward Lear.’

Edward Lear, creator of the limerick,” parodied "Three
Wise Men of Gotham" in "The Jumblies":®

They went to sea in a Sieve, they did,
In a Sieve they went to sea:
In spite of all their friends could say,
On a winter's morn,” on a stormy day,
In a Sieve they went to sea!
And when the Sieve turned round and round,
And everyone cried, "You'll all be drowned!"



They called aloud, "Our Sieve ain't big"
But we don't care a button! we don't care a figf
In a Sieve we'll go to seal”
Far and few, far and few,
Are the lands where the Jumblies live;
Their heads are green, and their hands are blue,
And they went to sea in a Sieve.
(extract)

The Soviet writer Demurova writes about Mother
Goose rhymes:

"MHorue NoKoJIeHUsI aHIJIMYaH, a Mo3AHee U aMepUuKaH-
1IeB BOCIMTHIBAJIMCh Ha 3THUX CTUXaX; TPAIULIMKU JIETCKOTrO
¢dosnbkIOpa M B HAlM AHU HEOObIYAHO CUJIbHBI — OHU
ONyXOTBOPSIIOT ¥ TPOHU3BIBAIOT HEMOBTOPMMBIM IOMOPOM
TBOPYECTBO JIIOOMMBIX 1T03T0B AHIMK 1 CIIIA".

(Xpecmomamus no aueauiickoil

U AMEPUKAHCKOU O0emcKoll Aumepamype.
M.-JI., «IIpoceewenue», 1965, c. 19)

"...For centuries each generation has been linked to the
next by the shared laughter of nursery rhymes... A book
of nursery rhymes is a sparkling treasury of memorable
verses,” write the publishers in their note to "The Puffin
Book 1(1)f Nursery Rhymes" compiled by Iona and Peter
Opie.

"Oral rh}lmes have had to be wonderfully fit to have
survived..."” If the test of a poet is the frequency and
diversity of the occasions on which we remember his
poetry, then Mother Goose deserves a monument in West-
minster Abbey,"” and a good nursery rthyme book should
be every poet's primer,” say Iona and Peter Opie.

As Iona and Peter Opie note, the rhyme "Hey diddle
diddle" makes no more sense in Russian than in English.
"But it is nice to think," they continue, "that a rhyme
that amazes English and American children has been
translated, and also pleases Russian babes. In fact English
nursery rhymes en masse ' seem to appeal to the children
of Russia. Colourfully illustrated collections have been
published in Moscow, and translations have been made
by poets as eminent as Samuel Marshak and Korney
Chukovsky."

Here are the translations of the famous nursery rhyme
"Hey diddle diddle" by Marshak and Khazanov.



YYAECA B PELIETE

Hrpaer xor Ha cKpuIKe,
Ha Omonue 1wisuryT peiOKH,
KopoBa B3006panace Ha
Hebeca.
COexkany  Yamky, OJIomla,
A Jonramy cMeroTcs.
— Bot, rosopsr,
Kakue uyyzneca!

(Ilepesod C. Mapwaka)

YEIIYXA

D, 0 IO — JTIOJIH,
Kotsara Ha cryne,

bapan k nyHe mnoackouw!
XOX04YeT IIEHOK:

Kaxkoii pbrkok!

A cTakaH moOexall 4ToO eCTb
cun!
(Ilepesoo IO- Xazanosa)

Titles of films and books have also been borrowed from
Mother Goose. The title of the English film "There was
a crooked man", featuring the comic actor Norman Wis-
dom, is a quotation from Mother Goose:

There was a crooked man,
And he walked a crooked mile,
He found a crooked sixpence
Against a crooked stile;
He bought a crooked cat,
. Which caught a crooked mouse.
And they all lived together

In a little crooked house.

Kun-06bu1 4yenoBeK KpUBOM Ha MOCTY.
IIpomi€n oH omHaXnbl KPUBYIO BEpCTY.

W Bopyr Ha myTM MeX KaMHEH MOCTOBOM
Hamén notyckHeBIMiA TONTUHHUK KPUBON.
Kynnn Ha TONTMHHUK KPUBYIO OH KOIIKY,
A KoIllka KpWBYIO HAallUla €MY MBIIIKY.

M Tak OoHM XWX BTPOEM MOHEMHOXKY,
Ilokyna He pyxHyJ KPUBOU MX HOMUIIKO.

(Ilepesod C. Mapwaka)

And here is a humorous version written by lan Serrail-
lier:

There was a crooked man was once a little lad,
He hadn't any mother and he hadn't any dad,
He hadn't any home or a family tree.

Where did he come from? Don't ask me.

This little crooked lad grew up to be a man
(One leg stopped where the other one began).



He hobbled with a stick for a whole crooked mile
And found a crooked sixpence upon a crooked stile.

He ran to the shop then — a-tinkle went the bell.
"Good morning to you, missus, and what do you sell?"
"I've candy and a barrow and a black silk hat."
"None of those, thank you, I'll buy a crooked cat."

He bought a crooked cat and it caught a crooked

mouse
Pitter-patter down the gutter of an old farm-house.
"Be friends with me, mousie, there's no harm meant,
For we're all of us crooked here, but me, and I'm

bent."
They jogged alone together but they couldn't keep in
step.
"Right turn!" said the crooked man — they turned to
the left.
But he brought them at last to a little crooked
house,
And he lived there for ever with the pussy and the
mouse.

The title of the Australian film about a little girl who
became a concert pianist "Wherever she goes' is also
a quotation from Maother Goose Here is the rhyme:

RIDE A COCK-HORSE

Ride a cock-horse to Banbury Cross*®

To see a fine lady upon a white horse;
Rings on her fingers and bells on her toes,
And she shall have music wherever she goes.

The first text that Thomas Edison !’ recited on his
newly-invented phonograph was the nursery rhyme "Mary
had a Little Lamb", one of Mother Goose's most beloved
rhymes. Here it is:

Mary had a little lamb,

Its fleece was white as snow;
And everywhere that Mary went
The lamb was sure to go.



It followed her to school one day,
That was against the rule;

It made the children laugh and play
To see a lamb at school.

The well-known American publlc figure and Lenin
Peace Prize winner, Cyrus Eaton,*® wrote in an article
published in the Soviet weekly New Times, referring to
the war-mongers, "Some like it hot, and some like it cold...
but I don't like it at all." This was a paraphrase of the
Mother Goose rhyme "Pease Porridge”

Pease porridge hot, pease porridge cold,
Pease porridge in the pot, nine days old.
Some like it hot, some like it cold,
Some like it in the pot, nine days old:

The wel-known Mother Goose rhyme "This is the
House that Jack Built” was parodied on the occasion d,
Neils Bohr's birthday.?

THE HOUSE THAT JACK BUILT

Mother Goose Rhyme

This is the house that Jack built.

This is the malt that lay in the house that Jack
built.

This is the rat that ate the malt

That lay in the house that Jack built.

This is the dog that worried the cat that killed the rat
That ate the malt that lay in the house that Jack built.

This is the cow with crumpled horn,

That tossed the dog, that worried the cat,
That killed the rat, that ate the malt,
That lay in the house that Jack built.

This is the maiden all forlorn

That milked the cow with the crumpled horn
That tossed the dog that worried the cat,
That killed the rat, that ate the malt,

That lay in the house that Jack built.

10



This
That
That
That
That
That

This
That
That
That
That
That
That

This
That
That
That
That
That
That
That

This
That
That
That
That
That
That
That
That

is the man all tattered and torn,

kissed the maiden all forlorn,

milked the cow with the crumpled horn,
tossed the dog, that worried the cat,
killed the rat, that ate the malt,

lay in the house that Jack built.

is the priest all shaven and shorn,
married the man all tattered and torn,
kissed the maiden all forlorn,

milked the cow with crumpled horn,
tossed the dog, that worried the cat,
killed the rat, that ate the malt,

lay in the house that Jack built.

is the cock that crowed in the morn,
waked the priest all shaven and shorn,
married the man all tattered and torn,
kissed the maiden all forlorn,

milked the cow with crumpled horn.
tossed the dog, that worried the cat,
killed the rat, that ate the malt,

lay in the house that Jack built.

is the farmer sowing his corn,

kept the cock that crowed in the morn,
waked the priest all shaven and shorn,
married the man all tattered and torn,
kissed the maiden all forlorn,

milked the cow with crumpled horn,
tossed the dog, that worried the cat,
killed the rat that ate the malt,

lay in the house that Jack built.

JIOM, KOTOPBIN IOCTPOWII JIKEK

Bor nowm,
Kotopslii moctpoun JIxex.

A BOT MIIEHMLIA,

Kotopasi B TeMHOM 4ynaHe XpaHUTCS
B nowme,

Kotopsiii nmoctpoun xek.
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A 23TO Becenasl NTULIA-CUHMIIA,
Kotopasi yacto BopyeT IIIEHMILY,
KoTopass B TeMHOM 4yjiaHe XpaHUTCS
B nowme,

Kotopniii moctpomn JIxex.

Bor «kor,

Kotopplif myraer u JOBUT CHUHUILY,
KoTtopasi yacto BopyeT MIlEHUILY,
Kotopast B TeMHOM 4yjaHe XpaHUTCS
B nome,

Kotopniii nmoctpoun JIxex.

Bor nmec 6e3 xBocTa,

Kotopplii 3a 1IMBOPOT TpEILIET KOTa,
Kotoperii myraeT v JIOBUT CHUHUILY,
Koropast yacto BopyeT MIlIEHUILY,
Kortopasg B TeMHOM 4YyjaHe XpaHUTCS,
B nowme,

Kotopniii moctpoun JIxex.

A 310 KOpoBa Oe3poras,

JIssrnyBIasg craporo mca 0e3 XBOCTa,
Kotopsbrii 3a 1MIMBOPOT TpereT Korta,
Kotopslii myraer v JIOBUT CHUHWUILY,
KoTtopasi yacto BOpyeT MILEHUILY,
Kotopasi B TeMHOM u4yjiaHe XpaHUTCS
B nowme,

Kotopniii noctpoun JIxex.

A 29TO cTapyllka, cemas M CTporas,
Kortopasg mour KopoBy Oe3poryo,
JISrHyBIIYIO cTaporo mnca 0e3 XBOCTa,
Kotopslii 3a 1IMBOPOT TperUieT KoTa,
Kotopblil Tyraet v JOBUT CUHWUILY,
KoTtopasi yacto BopyeT MILIEHUILY,
KoTopasi B TeMHOM 4yjaHE XpaHMTCH,
B nowme,

Kotopsrit moctponn [Ixex.

A 3TO JIEHUWBBI W TOJICTBIA MACTYX,
Kotopslit OpaHUTCS C KOPOBHUILIEH CTPOTrOIO,
Kortopasg mout KopoBy 0e3poryio,
JIsarHyBIIyl0 craporo mca 0e3 XBOCTa,



Kotopslii 3a IMBOPOT TperuieT KOTa,
Kotopslii TyraeT ¥ JIOBUT CUHMILY,
Kotopass yacto BopyeT IIIICHUILY,
Kotopast B TeMHOM 4yllaHe XpaHUTCS,
B nmome,

Kotopsrit moctpoun JIkex.

Bor nBa meryxa,
Kotoprie OymgT Toro mactyxa,
Kotoppblii 6paHUTCS ¢ KOPOBHULIEH CTPOroio,
Kortopasg moutr KopoBy 0e3poryio,
JIarHyBIIyI0 cTaporo Iica 0e3 XBOCTa,
Kotopslii 3a IIMBOPOT TperuieT Korta,
Kotoppblii myraer ¥ JOBUT CHUHMILY,
Koropast yacro BopyeT IIIICHUILY,
Kotopass B TeMHOM uYynaHe XpaHUTCS,
B nowme,
Kotopsrit nmoctpoun Ixex!

(Ilepesoo C. Mapwaxa)

THE ATOM THAT BOHR BUILT
(with apologies to Jack)

This is the atom that Bohr built.
This is the nucleus

That sits in the atom

That Bohr built.

This is the drop that looks like the nucleus
That sits in the atom
That Bohr built.

These are the compound levels galore
That make up the spectrum

That's due to the modes

That belong to the drop

That looks like the nucleus

That sits in the atom

That Bohr built.

This is the shell and this is the core
That possesses the compound levels galore
That make up the spectrum

That's due to the modes

18
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That belong to the drop
That looks like the nucleus
That sits in the atom
That Bohr built.

This is the correspondence (as Bohr said before)
That holds in the shell, as well as the core
That possesses the compound levels galore
That make up the spectrum

That's due to the modes

That belong to the drop

That looks like the nucleus

That sits in the atom

That Bohr built.

This is the complementarity law

That gives correspondence (as Bohr said before)
That holds in the shell, as well as the core
That possesses the compound levels galore
That make up the spectrum

That's due to the modes

That belong to the drop

That looks like the nucleus

That sits in the atom

That Bohr built.

This is the day we celebrate Bohr

Who gave us the complementarity law
That gives correspondence (as Bohr said before)
That holds in the shell, as well as the core
That possesses the compound levels galore
That make up the spectrum

That's due to the modes

That belong to the drop

That looks like the nucleus

That sits in the atom

That Bohr built.

ATOM, KOTOPbBIN ITOCTPOWT BOP

Bot arom, Kotopslii noctpoun bop,
DTO — TIPOTOH,
Kotopsiit B 1IeHTp ITOMeleH
Atoma,
KOTOpBIi moctpoua bop.



A BOT B3JIEKTPOH,
Koropelii cTpeMriaB o06ieTaeT MpPOTOH,
Kotopplii B LIEHTp ITOMeEIlIeH
Atoma,
KoTophlii moctpoun bop.

Bor Mio-me30H.
Kotophlii pacmaiicss Ha 3J1€KTpPOH,
Koropelili cTpeMriaB o0ieTaeT IMPOTOH,
Koropnlii B LIgHTp MoMeleH
Atoma,

KoTophlii moctpoun bop.

A BOT IM-ME30H,
Kotopslii, pacnaBuIvch, Aajd MIO-ME30H,
Kotoprlii pacmancsi Ha 3JIEKTpPOH,
Koropelii cTpeMriaB obneraeT IPOTOH,
Koropelii B 1LIEHTp TOMEIIeH
AtoMma,

KoTopblii TtocTpoua bop.

Bot ObICTphBIii MPOTOH,
Koropelii B ymape poaus IM-ME30H,
Kotopslii, pacnaBiIvch, Jajd MIO-ME30H,
Kotophlii pacnancsi Ha 3J1eKTpPOH,
Koropelii cTpeMriaB o0ieTaeT IpPOTOH,
Koropelii B 1LIeHTp MoOMelleH
Atoma,

KOTOpBIN TocTpoua bop.

A BOT OeBaTpoOH,
B kotopoM ycKopuicsl TOT MPOTOH,
Koropelit B ymape ponwi IM-Me30H,
Kotopslii, pacnaBuivch, Aajax MIO-ME30H,
Kotopniii pacnancst Ha 3J€KTPOH,
Koropelii cTpeMmriiaB o0jeTaeT IPOTOH,
Kotophiii B LIEHTp IOMEIleH
AtoMma,

KoTopblii TocTpoun bop.

A BOT [IOIOJHUTEIBHOCTD.

DT0 3aKOH,
Koropriit bopoMm mpoBo3riaiieH.
3aKoH BceX HapoJoB,
3aKkoH BceX BpEMEH,



YcenemHo onuceBalOIMi € IBYX CTOPOH
He Tonpko mpotoH
W 31exTpoH,
Ho Takke HEWTpoH,
®ortoH,
ITo3utpoH,
®oHoH,
MarHoH,
DKCHOH,
Ilonspon,
beraTpoH,
CHUHXpPOTPOH,
®azorpoH,
LuxitoTpoH,
uxioH,
LeitnoH,
Heiinon,
IlepoH,
OIeKoI0H,
JexaMepoH.
M, HeCOMHEHHO, KaXIplii HEUTPOH
Mo3sra, KOTOpbIM HM300peTeH
Tor 3amedarenbHBIA OEeBaTPOH,
B xotopoM yckopuics TOT MPOTOH.
Kotopslit B ymape pomun NU-Me30H,
Kotopsiii, pacnaBmmce, Jaix MIO-ME30H,
Kotopslii pacmancsi Ha 3I€KTPOH,
Kotopslii cTpemriaB o01€eTaeT MPOTOH,
Kotopslii B 1IEHTp TOMENIEH
AtoMa,
KOTOPBI TakXke TOCTPOWII
Hunsc Bop!
(U3 knueu «Dusuru npodorxcarom wymumos.

Céoprnuk nepeeodos. Mzoamenascmeo aMup».
Mockea, 1968)

An article in New Scientist' on the principal plant
hormones was headed: "How Does Your Garden Grow?"
This is an allusion to the Mother Goose rhyme "Mary,
Mary, quite contrary": *

Mary, Mary, quite contrary,
How does your garden grow?
With silver bells and cockle shells
And pretty maids all in a row.

16



Much later Father Goose rhymes for advanced children

appeared.

AGRICULTURE?

Mary, Mary, quite contrary,
What makes your garden grow?

"Insecticides %
And fungicides *
And NH,HO." ®

Mother Goose rhymes
for little children-

Jack and Jill went up m?
i
To fetch a pail of water;
Jack fell down and broke
hiscrown
And Jill came tumbling
after.

Peter, Peter, pumkin eater.
Had a wife and couldn't
keep her;

He put her in a pumkin
shell,

And there he kept her very
well.

Father Goose rhymes
for advanced children

SAFETY FIRST

Today's Jacks and Jills

Think that climbing up hills

To fetch pails of water is
tripe.

No one falls down

And injures his crown

When the uff is transported

by pipe.

RECIPROCITY

Peter, Peter, pumkin eater,
Had a wife and couldn't
keep her.
Living costs were getting
steeper
That's why Peter
couldn't keep her
But Peter's wife was not
a slob;
She wouldn't let hard times
defeat her.
She scrounged around and
found a job
And now the wife is keeping
Peter.

17



GUSHER

Ding, dong, bell, pussy's in When little Nell
the well. Fel in the well,
Who put her in? Little Johnny She noted a familiar
Green. smell,
Who pulled her out? Little Took asampletoMcPhee,
Tommy Stout. A friend of hers, a Ph

What a naughty boy was that, D.*
To try to drown poor pussy cat, He analysed it and, t%
Who never did any harm, gun

But killed the mice in father's It provedto be petroleum.
barn. Now Nell has the well
And McPhee has Nell.

In her book "The Inner City Mother Goose' Merriam
Eve ® exposes ghetto life through the use of Mother Goose
rhymes.

Mary, Mary,

Urban Mary,

How does your sidewak grow?
With chewing gum wads
And cigarette butts

And popsicle sticks

And potato chip bags
And candy wrappers

And beer cans

And broken bottles

And crusts of pizza

And coffee grounds

And burnt out light bulbs
And a garbage

strike al in a row.



GROORLS

Piet Hein is probably the most quoted man in Scandi-
navia. His grooks (in Danish: gruk, a name of his own
invention) are short aphoristic poems, witty and wise and
warmly human, often wonderfully many-faceted, revealing
new perspectives almost from one word to the next.

Piet Hein began writing them during the Nazi occupa-
tion of Denmark. They were a kind of underground liter-
ature. Piet Hein was the president of the anti-nazi union
"Kulturkampen" when the Nazis invaded Denmark and Nor-
way. Soon becoming effective weapons of the resistance,
they enabled Danes to talk to one another about what really
mattered in a range just beyond German understanding.
This play of multiple meanings survives in his later grooks.

Grook-writing is just one dimension of Piet Hein's
creative life. He has published longer poems, fiction, and
essays; patented several technical inventions; painted
pictures; and built mobiles. He worked with Niels Bohr
and served as his "mental ping-pong partner”. And all grew
out of the same urge, by the same process. How to explain
the creative process? Says Hein: "The creative process is the
same in all fields. The creative process is in formulating
the problem. Once that is done in the right way, the prob-
lem is solved." The same idea is expressed in his grooks:

PROBLEMS
Problems worthy B 3amauvax Tex
of attack I yOa4u,
prove their worth Iae MoJay4YUTh
by hitting back. PUCKYEIb CTAYH.

(Ilepesoo H. Muxaiinosa)
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One of the important things for the foreign student
of the English language is to be sure that he is reading
real English, good English. In this connection we would
like to quote Sir Norbert Wiener ' who, says: "Piet Hein
is a master of the epigram. He must be read on at least
two levels. I admire his work both on the more superficial
and on the deeper level. What a wealth of significant
thought it contains. His mastery of English is remarkable."

So you see, Piet Hein's English is top gradel

The grooks have been translated into many languages,
among which are Norwegian, Swedish, Finnish, French,
German, Russian, Persian, Indonesian, Chinese, Japanese
and Esperanto.

In this booklet you will find only 35 grooks out of
about 7000 grooks Piet Hein wrote in Danish. Most of
the translations into Russian were made by H. Vardenga.
Thanks to his efforts the Russian readers have been able
to make the acquaintance of Hein's grooks. Only 21 of
the 35 are given with their translations. The reader, if
so inclined, can have a go at the others. Or maybe the
translations can be improved on?

Here is another translation of the grook "Problems"
made by Vardenga.

=
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O 3AIJAYAX

JInmmp Te 3amayu
JIOCTOMHBI CXBATKM,
KOTOPBIX HUKTO

He KJ1aJl Ha JIOTIaTKU.
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T.T.T.

Put up in a place
where it's, easy to see
the cryptic admonishment

T.T.T.

When you feel how depressingly

slow you climb,

it's well to remember that
Things Take Time.

B. T. B.

MynpocTh TIPOCTEMINMX WCTUH IPHU3HAB,

IOBeCh Ha CTeHy ceGe

3HAaK COKPOBEHHBIN, TAMHCTBCHHBI
3HaK

B. T. B.

M ecnu x BepuivMHE OOATUIA MYTh

cTajl HEerNmoCWJIbHBIM OpeMeHeM —

BCIIOMHHU, TIPEXIEe YeM IOBEPHYTh:
Bce Tpedyer BpemeHu.

MANKIND

Men, said the Devil,

are good to their brothers:

they don't want to mend

their own ways, but each other's.



YEJIOBEYECKAA JOBPOTA

Monsun oesaBon: "Jliomn, Kak s
MTOTJISIKY,
Bcex mobpee cpeau Bcero KUBOTO.
3a0bIB TIpO OpEeBHO B CBOEM TJIa3y,
CoJIOMMHKY MIIYyT B TJIa3y Apyroro.”

LAST THINGS FIRST

Solutions to problems
are easy to find:
The problem's a great

contribution.
What is truly an art

is to wring from your mind
a problem to fit
a solution.

HAYMHAA C KOHIA

B pemrensn 3amaum,

110 O6H.[6My MHCHHIO, —
BCA COJIb.

Ho s momararo mHaue;
MCKYCCTBO B TOM,
YTOOBI, 3HAS pEIIeHbE,
HaWTH

IOOXOIAIIYIO 3aaavy.

WHO IS LEARNED?

A definition

One who, consuming midnight oil
in studies diligent and slow,
teaches himself, with painful toil,
the things that other people know.

KTO TAKOM YYEHBIN?
(Onpedenenue)

Tort, K10 HOYAMM,
3a0BIB TIPO KpPOBATh,



YCEPIHO POETCH
B KHVXKHOI Tpyae,
YTOOBI €Ile KOe-4TO Y3HaTh
U3 TOTO,
YTO 3HAIOT OPYyruc JIIOAU.

CANDLE WISDOM

If you knew

what you will know
when your candle
has burnt low,

it would greatly
ease your plight
while your candle
still burns bright.

ITPA CBEYE

Korma ObI MbI
MODJIM HayaThb
C neyanbHOI1
MYIpOCTH Orapka,
Kak Iomorjia Obl Ham
cBeua,
KorJa OHa
ropena sipko.

OMNISCIENCE

Knowing what
thou knowest not
is in a sense
omniscience.

BCE3HAHUE

3HaTh, IAe Mpenea TBOUX

3HAHUI MPOJIOXKEH

M YTO 3a NPEHESIOM 3TUM, —
MOXanyi, eMMHCTBEHHO BO3MOXHOE
BCE3HAHNE Ha CBETeE.



ONLY HOPING

Only hoping isn't what
gives us strength to cope.
Let us only hope; but not
only only hope.

TOJIbBKO HAAEATHCA

Tonbko HagesaATbcd —
MaJjio TOJIKA.
W Bcé-Takm,
pa3ymeercs,
Hag0 HaJesIThC,
HO TOJIBKO
HEe TOJbKO HAaIEAThCS.

WE DO OUR BEST

Or do we?
Modern man
has the skill:
he can do
what he will.
But alas —
being man
he will do
what he can.

Mbl JEJIAEM BCE BO3MOXHOE

Ho mak au smo?

T'oBopsT, yenoBeK
U3MEHWIICS U OYEHb:

OH Terepb MOXET JejaTh TO,
YTO OH XOYeT.

Ho, yBHI,

U TIOHBIHE

Mbl BUOUM BCE TO XK€ —
YeJI0BeK XO4yeT naeiaTh To,
YTO OH MOXET.



THE ROAD TO WISDOM?

The road to wisdom? — Well, it's plain and

simple to express: Doy u‘?J‘ ~t
Err * 75;,.‘,
, #

and err i
and err again U €l wtsctiocct Sesses
but less d 62, M'?w/-.u pys o
and less
and less. s

ITYTh K MYIPOCTU

K myapocty myTe — mo yxabam OIMOOK;
WO XK€ W HOCa HE Bellai:

YIIUOBI, YIIIOBI

U CHOBa YIIUOHI,

HO pexe,

U pexe,

U pexe.

THE CASE FOR OBSCURITY

On thoughts and words

If no thought

your mind does visit,
make your speech
not too explicit.
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[1OBOJ T'OBOPUTb TYMAHHO

O MBICTISIX M CJIOBax

Ecnu B romoBy MBICII
NpUXOAAT HE 4YacTo,
He JeJjlail peyb CBOIO
CJIMIIKOM SICHOM.
(Ilepesod H. Muxaiinosa)

ARS BREVIS

There is
one art,
no more,
no less:

to do

all things
with art —
lessness.

Bo BcgaxkoMm pnere

HWCKYCCTBO B OIHOM —
Tak cnmemaii,

yT0O HE OBUIO BHUAHO OHO.

(Ilepesod HU. Muxaiinosa)

THE ETERNAL TWINS

Taking fun
as simply fun
and earnestness
in earnest
shows how thoroughly
thou none
of the two
discernest.

HEPAJTYYHBIE BIIM3HELBI

Ecan Tonpko 3a IHIyTKY
MPUHSUT Thl LIYTKY,

a cepbe3HOe —
CJIMIIKOM BCEpbE3,



3HAYUT, HE 3HACIlIb,

YTO U MUHYTKY

OHU HE TIPOBOISAT
BpO3b.

CONSOLATION GROOK

Losing one glove
is certainly painful,
but nothing

compared to the pain
of losing one,
throwing away the other,
and finding

the first one again.

VTENIATEILHBINA T'PYK

OOnIHO, KOHEYHO,

MepyaTky ITOCesITh.

Ho mHoro o6uaHei,
HaBepHOeE,

OIIHY TIOTEpSB,

OpoCUTh K 4YepTy APYTYIO

U TYT Xe HATKHYThCS
Ha TIepBYIO.

CIRCUMSCRIPTURE

As Pastor X. steps out of bed
he slips a neat disguise on:
that halo round his priestly head

is really his horizon.

KPYT'O30P

Bor mactop 1o cBATHIM Aenam
WIIET, MOTYNUB B30pD,
M 3aMKHYT HUMOOM BKpYT uenia
CBATEUIIMI KPYTO30p.

(Ilepecod - Cmopodurnckoeo)



ATOMYRIADES

Nature, it seems, is the popular name
for milliards and milliards and milliards
of particles playing their infinite game
of billiards and billiards and billiards.

ATOMUPUAIDBI

IMpuponoit NpUBBIKIM Mbl Ha3bIBATh
MunbsIpabl, MWIbSIPIAbI, MUJIbSIPIbI
YacTull, He YCTAIOUIUX WUTpaTh

B mupuanel MUNIbSIpOIHBIX OUIBSIPIOB.

e

GROOK. TO STIMULATE GRATITUDE
IN SOUR RATIONALISTS

As things so

very often are
intelligence

won't get you far.

So be glad
you've got more sense
than you've got
intelligence.

T'PYK, PACCUUTAHHLII HA YYBCTBO
BJIAT'OJJAPHOCTH CO CTOPOHbBI MPAYHBIX
PAIITMOHAJINCTOB

VBBI, HEe YacTo

JIO 1IeJIU VICKaHUM
JIOBO3UT HAac

pakeTra 3HaHWM.



Hoenelb BepHel

U IOCTATOYHO OBICTPO
Ha JUHO3aBpe

3IPaBOT0 CMBICIIA.

I'D LIKE —

I'd like fo know
what this whole show
is all about

before it's out.

XOTEJI BHI...

Xoten ObI 3HATH,
IOCTUYb,

TIOHSTD,

YCIIETh COCTaBUTb MHEHWUE,
IMOKa HE€ KOHYMWJIM HaBaTb
BCE 3TO TIpeACTaBJICHUE.

THAT IS THE QUESTION
Hamlet Anno Dominy

Co-existence
or no existence.

BOT B YEM BOITPOC
Ilo T'amaemy

Cocy1iecTBoBaTh
WIM HE CYILIEeCTBOBATb.

ADDRESS TO MY BELOVED

Some girls I worship from afar
to passionate excess.

But when I meet them face to face
I love them rather less.

29
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Some other girls I love afresh
each time I meet again.

It's not until they're out of sight
that love begins to wane.

But you alone, my love, I love
wherever you may be.

So you can stay, or go away, —
It's all the same to me.

MMOCJIAHUE MOEN JTIOBUMOM

EcTb XeHIMHBI — s 0e3 yma
WX W30AIM JTIOOWIL.

Ho pstnom ¢ HuMu ObUT BecbMa
YMEPEHHBIM MO TIBLI.

B apyrux BmoOSIOCH KaXXAblii pas,
Korga BCTPEYAarOChb BHOBbD.

Ho ue YCIICIOT CKPBLITHCA C TJia3.—
KOHYaeTcsl JII0OOBb.

W mmmp Teds1, Toe 6 HU ObIa,
JIIOOUTh MHE CYXIECHO.

Co MHOI 1 Thl, WJIX YIIJIa —
MHE 3TO BCE PaBHO.

S5 v gag—

ORIGINALITY

Original thought

is a straightforward process.
It's easy enough

when you know what to do.
You simply combine

in appropriate doses

the blatantly false

and the patently true.



KAK CO3JIABATb MJEN

Co3gaHye HOBBIX MIEN —
oreparus,

JIOCTYITHasl BCEM

1 JOBOJIBHO HECJIOXKHAs: —
JIOCTATOYHO 3HAaTh,

B KakKMX KOHICHTpalIUsIX
MelIaTb OYEBUIAHOC

1 HEBO3MOXHOE.

GROOK ON LONG-WINDED AUTHORS

Long-winded * writers I abhor,
and glib, prolific chatters **;

give me the ones who tear and gnaw
their hair and pens to tatters ***:

who find their writing such a chore
they only write what matters ****,

* long-winded—MHOroOCJIOBHBII
** glib, prolific chatters—0oiikue Ha sBbIK U OOTIIMBbBIE JIIOIU

**%* tear and gnaw ... to tatters — pBaTb M IPbI3Th B KJIOYbSA
e **%* what matters—To, 4ro BaxKHO

LIVING IS —

Living is
a thing you do
now or never —
which do you?
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MY FAITH IN DOCTORS

My faith in doctors
iS immense.

Just one thing spoils it:
their pretence

of authorised
omniscience *.

* their pretence [pri‘tens] of authorised omniscience [">:93rarzd
r
HU'NISIANS] _ yx npuTA3aHKMs Ha BCe3HAHUE

REMEDIES' REMEDIES»

Pills are useful
against ills
and against
too many pills.

THE PARADOX OF LIFE
Philosophical grook

A bit beyond perception's reach’

I sometimes believe 1 see

that Life is two locked boxes, each
containing the other's key.

WANTING TO BE ABLE TO

'Impossibilities’ are good

not to attach that label to *;
since, correctly understood,

if we wanted to, we would
be able to be able to **.

* 'Impossibilities’ are good
not to attach that label to —Ha "HeBo3MOXHOCTH" Jydllle He
BelIaTh 3TOTO SIPJIbIKA

** we would be able to be able to —MbI Obl cMoOTJIa cMOYB



VITA BREVIS e

A lifetime

is more

than

sufficiently long
for people

to get

what there is of it
wrong **.

* vita brevis —Ku3Hb KOPOTKA — ¥acmov JAAIMUHCKOU HNO2080PKU-
Ars longa, vita brevis "JKu3Hb KOpOTKa, UCKYCCTBO JOJTOBEYHO"

** to get what there is of it wrong—4to0Obl HeNpaBWJIHHO IOHSTH
TO, 4to BieJl (KM3HM 4YesIoBeKa) 3aJI0KEHO

* % %

A DIPLOMATIC COMPROMISE

A fellow I know

can get mountains to move *
and all opposition

appeases:

he preaches what God

cannot help but approve **
and does

what the devil he pleases ***.

* can get mountains to move —ropbl MOXET JABHIaTh
** what God cannot help but approve —uro cam Gor He MoKer
He OmOoOPHUTH
*** does what the devil he pleases—nenaet BcE, 4ro B30pemer
€My B TOJIOBY

BUDGETING: THE FIRST IAW *

If you want to know
where your money went,
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you must spend it quickly
before it's spent.

MORE HASTE * -

Inscription, for a monument at the
crossroads

Here lies, extinguished in his prime,
a victim of modernity:

but yesterday ** he hadn't time —
and now he has eternity.

* more haste—uacms noecosopku "More haste, less speed.” Cf.
"Tuie eneib, Aajablie Oymelib".
** but yesterday — niuiibp Buepa

THRIFT

Nobody can be lucky all the time;

so when your luck deserts you in some fashion
don't think you've been abandoned in your prime*,
but rather that you're saving up your ration **,

* in your prime — B paclBeTe TBOUX CHJI
** you're saving up your ration—Tbl SKOHOMHIIbL CBOM 3amachl
(ynav)

TWO PASSIVISTS

Eradicate the optimist
who takes the easy view
that human values will persist’
no matter what we do.
Annihilate the pessimist
whose ineffectual cry
is that the goal's already missed
however hard we try.



EXPERTS

Experts have
their expert fun
ex cathedra®
telling one

just how nothing
can be done.

TWIN MYSTERY

To many people artists seem
undisciplined and lawless.

Such laziness, with such great 7gifts,
seems little short of crime.

One mystery is how they make
the things they make so flawless}

another, what they're doing with
their energy and time.

ARLELL BN
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BUES

The dictionary defines a pun as "the humorous use of a

word to suggest different meaning”. The essence of punning
is, of course, that it is a play upon words. The English and
Americans are a great people for playing with words'
in various ways. The jokes included in this section are
based on a play upon words and phrases and their word-
components.

The jokes are arranged according to the stylistic devices

most often used by speakers to achieve a humorous effect.

1. PLAY UPON WORDS

a) Play upon words with the same spelling, the same

sound, different meaning (homograph)..

1. Diner: Do you serve * crabs ** here?

36

Waiter: We serve anyone — sit down.

* to serve—1. momaBath {Kywauve K cmoay); 2. OOCIIy>KUBaTb
** a crab—1. kpab; 2. pa3mpakuTeJIbHBII YeJIOBEK, BOPYYH

. — So you're just back from your holiday. Feel any

change *?
— Not a penny.’
* change—1. mepemeHa, uaMeHeHue; 2. cliaya, MeJIOYb

. Doctor: How is the boy who swallowed the dollar?

Nurse: No change yet.

. — I went to a hotel for a change and a rest *.

— Did you get it?

— The bell-boy got the change and the hotel got the
rest **,

* rest—oOTIbIX;

** the rest —ocTajgbHOE, OCTaTOK



10.

11.

. Prisoner: The judge sent me here aor the rest of

my life *.
Prison guard: Have you got any complaints?
Prisoner: Do you call breaking rock with a ham-
mer a rest?

* the rest of my life—1. to the end of my life; 2. the best
rest in my life

. There will be little change in men's clothing this sea-

son; especially very little change ,in their pockets.

. ...Change is what a person wants on a holiday — and

a lot of currency *, too.
currency ["kAtonsi] —BaiioTa, neHbIH

. — What's the matter with your finger?

— 1 hit the wrong nail *.
+ nail [petl] —1. HoroTb; 2. TBO3IB

"I love thee still *," said the quiet husband to the
chattering wife.
o still a—Tuxwmii, 6eamonBHbIl; still adv — Bcé ele, mo-npexxHeMmy

One day a painter, looking out of the window, saw an
old countryman going by and thought the man
would make a good subject for a picture. So he sent
out his servant to tell the old man that his master
would like to paint * him. The old man hesitated
and asked what the painter would pay him.
The painter said he would give him a pound. The
man still hesitated.

"Come on," said the painter, "it's an easy way to earn
a pound.”

"Oh, I know that," he answered. "I was only wondering
how 1 should get the paint off afterwards."

+ to paint [pemt} — 1. kpacutb, packpaluBaTh, pPacIKChIBATB;
2. mucaTh KapTUHY KpackKaMu

A city boy was visiting his cousin on the farm. Walk-
ing through the pasture one day, he heard the buza
of a rattlesnake and went over to investigate.

"Come away from there!" his cousin shouted. "Don't
you know when you go near a rattlesnake he strik-
es? *"
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"My goodness!" exclaimed the city boy. "Have they
got a union ** too?"

* to strike—1. HaHecTM ymap, mopaxaTb; 2 06acToBaTh
** trade union — mpodcoro3

12. At Christmas time every girl wants her past forgotten
and her present * remembered.
* (the) present — HacrosIee; present — MogapoK

b) Play upon words with the same sound, different spel-
ling, different meaning (homophone).

1. She: You see, darling, this hat costs only twenty
dollars. Good buy *.
He: Yes, good-bye**, twenty dollars.

* good b [‘gud’bai]- xopomras, ymaunas moKymnka
** good-bye {qud’bar]l--mo ceumanms, mpomtait

2. He: He always calls his wife "Fare Lady".
S he: How romantic. Why does he call her "Fair
Lady *"?
H e: It's a habit — he used to be a street-car conductor.

* fare {{ga] —muiara 3a mpmaun; fair {fea} —npexpacHas
"Fare, lady!" —"3annarure 3a npoesn, jgeaul

LIMERICK

There was a young girl, a sweet lamb,
Who smiled as she entered a tram;
After she had embarked,

The conductor remarked,

Your fare? And she said, Yes, I am.

4. — You know that church on Tenth Street? It accommo-
dates ten thousand souls *.
— How many heels? **
* sotifsoul].yma; sole [soul}] —momomBa, mommerka
** heel [hi:l] —nmsTka, xa6nyk; heel [hi:l] — (ocape.) miomNEn,
Mep3aBell
5. — My daughter has arranged a little piece * for the
piano.
— Good! It's about time® we had a little peace **.
* piepigjsy3s. mbeca
** peace |pi:s} —mup; 30. THMHA
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10.

11.

A piece of music is always spelled p-i-e-c-e.
Peace and music never go together.

— What's the difference between a jeweller and a
jailer?

— I don't know. What is the difference?

— One sells watches * and the other watches * cells **.

* watch —yacel; * to watch — HabGmomaTh, ClIeoUTh

** to sell — ToproBath, mpomaBath; ** cell—TiopemHast kamepa

. Why is a fishmonger never generous?

Because his business makes him sell fish *.
* to sell fish —ToproBaTh pwIOOIL; selfish —aroMcTUUHBIN

. New chorus girl: Just look at the men watching our

step.
Old timer: If you want to climb to success,you'll
have to get used to the stares *.

* stairs [steaz] —crynenbku, jectHuua; stares [$tgaz] —nponu-
LiaTe/IbHbIE B3IJISIIbI

Tragedian: The audience is almost ready to
cry, isn't it?

Manager: Oh, yes. The whole balcony is in tiers *.

* tiers [L1vz) —psanbl, apycer; tears |t1oz] —cnessr

— He is the idol * of our family.
— Yes, idle ** for twenty years.
* id[adljkyMup

** jdle [aidlj—npa3aHbiit

¢) One word is expressed, another is implied,

1. — It's raining cats and dogs.

— Yes, I just stepped into a poodle *.

* poodle [pu:d!] —nynens; puddle fpadl] —nyxa

2. Alimony — the high cost of leaving *.

* the high cost of living — BbICOKasi CTOMMOCTb XXU3HWU,
to live fliv]l —xwutp; to leave [H:v] —nokumath, yxomuts

3. The other day the prettiest girl in our room announced

that she had found a new job and would be leaving in
a few days. I expressed regret and said I presumed
she would make more money.
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*'No," she said. "I'll be making less."
"Then why on earth * are you leaving?" I asked.
"Well," she said, pointing to the room where she worked,
with its exclusively female occupants, "I guess
I'm just getting she-sick *."
* to get sea-sick —cTpamathb MOpCKOI 00JIe3HBIO
to get she-sick — 50. Hamoeso >XEHCKOE OOIIEeCTBO

4. — An anecdote is a tale *, said the teacher. Now,
Sidney, use it in a sentence.
— I tied a tin can ** to the dog's anecdote.

* tale Jterl] —pacckas, ucropus; tail [terl] —xBocr
** {in can — KOoHcepBHas1 OaHKa

5. Voice on wire: Hello, is this the Fidelity Insurance
Company?
Operator: Yes, madam.
Voice: Well, I want to arrange to have my husband's
fidelity * insured **.
* fidelity [fi’deirts] — 1. BepHOCTb, MPEIAHHOCTH, 2. TOYHOCTD,

MPaBUJILHOCTD
** to ensure [HYftt#] —obGecreunBaTh, rapaHTHPOBAThH

to insure [mi‘{ua) —sacTpaxoBarbh; oOOecIeYMBaTb, TapaHTU-

poBath

insurance company —cTpaxoBasi KOMIIaHUS

6. Have you heard about the scientist, poor fellow, who
had too many ions in the fire *?

* to have too many irons in the fire (proverb) — umerb cauIIKOM
MHOTO JIeJ OMHOBPEMEHHO; OpaThCsl 3a MHOTO e
iron [atn] —xeneso, Ion {aton] —gus. non

7. You have heard about the nuclear scientist who swal-
lowed some uranium and got atomic ache *,
haven't you?

e atomic ache [¢'tormik ‘etk] —6yxe, aromuas 60xb; ¢/, a stomach
ache [‘stamak ‘erk] —Goab B kuBOTE

8. Advertisement in dry-cleaner's: We die * for you.

* to die [da1)] —ymmpare; to dye [dar] —kpacuTp, okparmmBath
We die for you.—1. Mbsl ymupaeM 3a Bac; 2. MBI XaxieM BU-
IeTh Bac y ceos.

We dye for you.—MplI Kpacum ISl Bac.
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WHEN THE DYER DIES

The dyer dyes a while, then dies —
To dye he's always trying

Until upon his dying bed
He thinks no more of dyeing.

Play upon verb-adverb combinations.

— Jones said he was running for * governor.

— Well?

— They looked up his record and now he's running
for a train.

* to run ﬁor —o6amtotupoBatbes; to run (for)— 6exaTb (He noesd
u m. n.

— Mary is a brilliant woman.
— Oh, she picks up * things fast?
— Yeah, she's a shoplifter **.

* to pick up— 1. cxBaTbIBaTb Ha JIETY (0 3HaHUsX); 2. 30. BOPOBATh
shoplifter —mara3uHHEBIIZ BOp

— It was a good cake, but it defied the laws of gravity.’
— How?

— It was heavy as lead, but it wouldn't go down.*
* to go down—1. omycKarhbcs1, TIanath; 2. 30. ObITb TPONIOYEHHBIM

— Mother, where does the fire go when it goes out *?
— 1 don't know, son. You might as well ask me where
your father goes when he goes out.

* to go out—1. racHyTb (06 oene); 2. ObIBaThb B OOILIECTBE, BBHIXO-
IUTh U3 IOMa

— My uncle opened a show and he called it "Night
Shirt".

— Why?

— Because he put it on * one night and took it off **
the next day.

* to put on— 1. HazneBaTk; 2. CTABUTH (nbvecy)
** to take off —cHuMarth

— They are very prominent. Their furniture goes back *

to Louis the 14th; their silverware to Henry the 8th...

— And their car goes back to the finance company
tomorrow.

* to go back — 1. Bocxomuts K (nepuody, épemenu); 2. BO3BpaIIaThCs
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LIMERICK

A Man and his Lady-love,’ Min,
Skated out where the ice was thin,
Had a quarrel, no doubt,
For I heard, they fell out *.
What a blessing,” they didn't fall in **!

« to fall out — ccoputhcs
** to fall in —poBanuTbhCS

2. PLAY UPON PHRASES
AND THEIR WORD-COMPONENTS

a) Play upon phrases taken as a whole, in both their
literal meaning (free combination of words) and
figurative meaning (set phrases).

1. — What have you got put away for a rainy day *?

2.

— An umbrella.
* a rainy day (fiee combination of words)—nOXIJIUBBIN NEeHb
a rainy day (set phrase) — 4epHbBIii NIeHb

— If you spend so much time at golf you won't have
anything laid aside for a rainy day.

— Won't I? My desk is loaded with work that I've
put aside for a rainy day.

— Grass does not grow under his feet.*
sk
— A go-getter **, eh?
— No, a sailor.
* grass does not grow under one's feet —oH (OHA W T. 1.) He
TepsieT BpeMEHU OapoM; OH (OHAa W T. A.) TPOSIBISIET WHUIIM-

aTUBY, AEUCTBYET MPOBOPHO
** go-getter — (pasze.) SHEPTUYHBIN, YyOAWIWBBIN, TMPEITPUUMYUBBINA

nenert

Haberdasher: These shirts wear like iron *.
They just laugh at the laundry.

Customer: Yes, I know. I have some just like
these. They come back with their sides split **.

* (they) wear like iron — (1M) HeT M3HOCa
** to split one's sides with laughter — momupate co cMmexy,
HaZopBaTh OT CMeXa XXMBOT



*

10.

11.

— Really, Bill, your argument with your wife last
night was most amusing.

— Wasn't it though? And when she threw the axe
at me I thought I'd split.

I worship the ground you walk on *, Eloise... er...

careful of the petunias!

* to worship the (very) ground one walks on —OBITh TOTOBBIM
1eJIOBaTh 3eMJII0, MO KOTOpOi oHa (MU OH) XOmuT (O 6ar0bneH-
HOM UAU 641001eHHOIL)

. Epitaph’. Kind words that come along too late for me

to live up to * them.

* to live up to (free combination of words)— IOXUTb 1O;
to live up to (set phrase) — BecTM OOCTOMHYIO XW3Hb, OIIpPaB,
JaTh OXWIAHWS; HaJeXIbl

If your wife wants to learn to drive, don't stand in

her way *.

* to be (stand) in one's way (free combination of words) — OGbITH
(cTOsITH) Ha AOpore
to be (stand) in one's way (set phrase) — CTOSTb KOMYy-J. ITOIe-
peK IOpOoru, Meulath, BEPTEThCs MO HOTaMU

A lawyer, when driving along a narrow lane, had
difficulty in avoiding running over an old woman
who was picking up some beets which had fallen
from a passing cart.

"Women and donkeys are always in the way," he said.

"Sure, sir," was the old lady's reply. "I'm glad you
have the manners to put yourself last."

A young sailor came home on leave and said: "Dad,
I need your help. I've got to get something off my
chest *."

"Oh," his father said, "tell me."

The sailor said, "I'm going to marry Joan, but I've got
to get this off my chest." He opened his shirt and
there on his chest was tattooed: "I love Fifi."

* to get smth off one's chest (free combination of words) — yna-
JINTh YTO-JI. C TPyAM (30. TaTyHPOBKY)
to get smth off one's chest (set phrase) — daucrocepaedyHo co-
3HATbCS B YEM-JI., OOJIETYUTDH AYIITY

What's up * now?
* to be up — 1. mpousoiTH; 2. TOBBICUTLCS B IICHE

43



b) Play upon meaning of separate word-components of

phrases.

1. Senior ® (at a basketball game): See that big substitute

44

down there playing forward? 1 think lie's going to
be our best man * next year.
Co-ed: ’ Oh, darling, this is so sudden.

* best man—1. wadep 2. 30. Jy4UIMii UTPOK

. The best man does not always get the bride.

. — What were you doing during the War?

— I was doing time *.
* to do time — (eop. acape.) OTOBIBaTH TIOPEMHOE 3aKJIIOYCHUE,
OTCUXMBATh CBOM CPOK

The editor of a small country newspaper'’ asked a local
big business man to give him a full-page advertise-
ment for his Christmas supplement.

— Where does your paper go? — asked the doubtful
business man.

— It goes, the editor declared, — from Maine to
California, from the Great Lakes to the Gulf of
Mexico * and if you don't give me that advertise-
ment pretty quick it is going, to the dogs *.

* to go to the dogs —pa3pylIUThbCsI, pa3BaJUThCS; Pa30OPUTHCS:
MOrMOHYTh; BbUIETETb B TPYOy; IMOUTU Ipaxom

— Johnny, I wish you'd be a good little boy.

— I'll be good for a nickel."”

— The idea! " Why can't you be good like your
father, good for nothing *?

* good for nothing—HUM Ha YTO He rOAHBINA, HUKYEMHBIN; Ge3/1eIb-
HUK, JIOOOTpsIC; 2. Xopoluil Ge3 miaThl, MPOCTO Tak

. He: Hello, Mr. Brown.

S h e: I suppose he's angry with you. He didn't return
your bow *.

H e; Oh, he's my neighbour — he never returns any-
thing.

* to return a bow [bau] — oTBeTUTh Ha MOKJIOH
to return — BO3BpallaTh



7. Many a man works hard to keep the wolf from the
door *. Then his daughter grows up and brings one
right into the house.

* to keep the wolf from the door — npenorBpaTuth ronon; o4u

POTBCSl C HMILETON
wolf—(slang) XamHbpIii YenoOBEeK, XUIIHUK

8. Old gentleman: Does your watch tell the
time *?
Youngster: No, sir. You have to look at it.

e to tell (the) time—1. moka3biBaTh BpeMs (0 uacax), 2. CKa3aTb,
KOTOpBI Yac Ha 4Yacax

9. O1d lady: And what is your name, my good man?
Convict: 999.
Old lady: Oh, but that's not your real name.
Convict: Naw, “ that's only my pen name *.

* pen-name — JIMTEPATypHBIN TCEBIOHUM
pen — (slang) TiopbMa

10. Mamma: Where have you been, Johnny?
Johnny: Playing ball.
Mamma (severely): But 1 told you to beat the
rug *, didn't 1?
Johnny: No, ma'am. You told me to hang the
rug on the line and beat it **.

* to beat the rug —BHIOMBATH KOBPHUK
** to beat it — (amep. paze.) yberarb, yaupatb

3. PLAY UPON GRAMMATICAL AND PHONETIC STRUCTURES

1. Sergeant: Who likes moving pictures *? (Most of
the men eagerly step forward.) All right, you fellows
carry the pictures from the basement to the attic.

* moving pictures (as understood by the soldiers) —the cinema,;
KMHO (am.); here 'moving' is an attribute;
moving pictures (as meant by the sergeant) — to move pictures;
here 'moving' is an object (gerund); c¢f. Wlio likes to move
pictures?— KoMy HpaBHUTCs IlepenBUTaTb KapTUHBI?

2. — What has four legs and flies *?
— 1 don't know.
— Your dinner table.
* flies— 3 auyo ed. u. om to fly —neratp
flies—mn. u. om a Hy — myxa
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3. An angler was staying at an inn situated close to a riv-
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er which provided good fishing, and desirous of
getting some bait, he said to the servant-maid:
— 1 say,"” girl, can 1 get horse-flies * round here?
The girl looked wooden.
— Have you ever seen a horse-fly ** in these parts?
— No, sir, but I once saw a cow jump over a fence ***,

* a horse-fly ['hoisflai] —cieneHn
** to see a horse fly —BumeTh, Kak JjolIanb JeTaeT
®¥% of 1 ... saw a cow jump over a fence —5 Bumema, kak
KOpOBa TepenphiTHy/Ia yepe3 3abop

Mother: Jimmie, run over and see how old Mrs.
Smith is * this morning.

Jummie (returning): She said to tell you it was
none of your business.

Mother: Why Jimmie, what in the world did you
ask her? ”

Jimmie: Just what you told me to. I said you
wanted to know how old she was.

* see how (short pause) 'old 'Mrs. 'Smith Is —y3naii, Kak ceds
qyBCT3yeT crapasi Muccuc CMur
'see  (short pause) 'how 'old Mrs. 'Smith is —y3Haif, CKOJIBKO
siet muccuc Cmut

. Professor: Name two pronouns.

Student: Who? Me?

. A lady had just purchased a postage stamp.

— Must I stick it on myself *?
— Positively not, madam. It will accomplish more
if you stick it on the envelope.

* stick It on myself (ampam. mecm.) — HaKIIeWTb MapKy cama
stick it on myself (6o3spamu, mecm.) — Hakieutb Ha ceOs

Teacher (paying a visit): Are your father and
mother in, Morton?

Morton: They was in, but they is out.

Teacher: Why, Morton! 'They was in!" 'They is
outl' Where's your grammar? *"

Morton: She's upstairs taking a nap.

* grammar — BOCIIPUHUMAETCSI MaJIbYMKOM, KaK HeOpeXHO IMpou3-
HeceHHoe cioBo grandma ['Greenma:} —pase. GabOyuika

— Waiter!
— Yes, sim»



— What's this?

— It's bean soup *, sir.

— No matter what it's been **. What is it now?

* It's bean soup [’bi:n su:p] —DT0 daconesblii cym.
No matter what it's been. = No matter what it has been. —
HeBaxHo, 4T0 3TO OBLIO.

9. — Is a chicken big enough to eat * when it's two weeks
old?
— Of course not!
— Then how does it manage to live?

* big enough to eat — I . mocraToyHO GOJNBIION, YTOOBI (CAMOCTOSI-»
TEJbHO) €CTh; 2. JOCTATOYHO BBIPOC, YTOOBI €ro Chesln

10. LIMERICK

A wonderful bird is the pelican! *
His mouth can hold more than his belican **
He can take in his beak
Enough food for a week —
I'm darned if I know how the helican ***
* pelican [‘pelikan] —nenukan

** belican = belly can [‘beltkan] —xuBoT, Gpioxo, myso
#%% helican = hell he can {‘hehkan] —UepT ero 3Haer, kak >Tu

eMy yaaercs.

11. Director: Now in this scene I want you to make
love to her like a bear or a gorilla or something.
Actor: Yes, sir. I'll do the beast * I can.
* be [bisstlaBeps
best {best] —npesocx. cmen, om good
I'll do the best I can. — f cmenaio Bce BO3MOXHOE.
I'll do the beast (short pause) 1 can. —§ ceirpato 3Bepsi, s 31<d

cMoTy.
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JOKES. HUMOUR

In the chapter Playing Around with Words (which means
literally "0amoBcTBO co cioBamMm'), we try to help the stu-
dent of the English language get a better understanding
of English humour. We explained the different linguistic
devices used in achieving a humorous effect in jokes in
the previous chapter. In this chapter there are more jokes
ahd most of them are based on the various devices dealt
with in the previous chapter. We suggest you try to get
at the meaning yourself and then check to see if you under-
stood the joke correctly by referring to the Notes and
Vocabulary.

1. Real estate agent:' Now here's a house without a
flaw.

Oxford graduate: Good gracious!” What * do you

walk on?

2. "I have listened carefully to you for a long time, Mr.
Davidson," said the judge in acid tones, "but I
am none the wiser."’

"I hardly expected your lordship to be " * replied the
counsel politely, "but I thought you might be better
informed."

3. "And how's lawyer Jones doing,’ Doctor?"

"Poor fellow, he's lying at death's door."

"That's grit for you;°® at death's door, and still
lying."

4. "I am sorry to say," said the doctor, "your wife is
lying at death's door."

"Well," answered the husband, "I hope you pull her
through."

6. Some women take up the law’ and become lawyers.
Others lay down the law and become wives.
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10.

11.

12.

13.

14.

15.

16.

17.

"You'll have to remember that nobody ever layed down
on the job and got results.”
"Oh no? What about a hen!"

"He boasts he runs things in his family."
"He does — the lawn mower, the washing machine,
vacuum cleaner, baby carriage and the errands.

. Mr. Wicks (to a young man): "You said you will

not marry my daughter. But it was you who told
me a few months ago that you dreamed only of
her?"

Young man (apologetically): "So 1 did, sir.
Now I am wide awake."®

"We call it our dream house — the price was a night-
mare."

Today's tabloid biography:

High chair, high school, high stool, high finance,.
high hat — hi, warden!’

Man's life: school tablets — aspirin tablets — stone
tablets.

The swiftest means of communication: telegraph,
telephone and tell a woman.

The delivery boy from the fishmonger's presented his
package to the maid with the simple announcement,
"It's C. O. D." »

The girl bristled up and replied, "You needn't spell it
out for me — and besides the mistress ordered
haddock.”

"A collision is when two things come together unexpect-
edly. Can you give us an example of a collision,
Betty?"

"Yes'm. Twins."

Visitor: "I wonder if I can see your mother, my
boy. Is she engaged?"

Little boy: "Engaged! She's married!"

Prof: "What do you know about Spanish syntax?"*
Student: "Gosh, " I didn't know they had to pay for
their fun.”

Pro f: "Take this sentence, 'Let the cow be taken to
the pasture." What mood?" "
Student: "The cow."
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18.

19.

20.

21.

22.

23.

24.

25.

26.

27.

60

Lady: "Are you sure these crabs are fresh?"
Fishmonger: "Madam, they are positively in-
sulting." "

"I'm so sore from running' that I can't stand or sit."
"If you are telling the truth, you're lying."

Cannibal Cook: "Shall I stew both those
cooks we captured from the steamer?"

Cannibal King: "No, one is enough. Too many
cooks spoil the broth.""

Husban d: "I warned you about exceeding the Feed
limit.""

AN ONION A DAY ..OR A SLIMMING DIET

Two fat men are discussing various slimming diets.

"My wife has told me," says one of them, "that the
best way is to cut out potatoes and cakes. I've tried
it only to put on five pounds of weight.""

"Then try my diet," says the other. "It's an onion diet.
I've lost five pounds and twenty-five friends."

H e: "All women are divided into three classes: the
looked at, the looked over and the overlooked."

She: "Really? And so are men: the intelligent, the
handsome and the majority."

Wife: "We've got to fire that chauffeur. ” He's
nearly killed me four times."

Husband: "He's agood man. Let's give him another
chance."

"Wells Albert, how did you get along in the exami-
nation in English grammar today?"

"Oh, I done fine, Pop. I only made one mistake and
I seen that as soon as I done it."

Man (fo his neighbour): "1I'm taking a honey-dew *
vacation this year. You know, this is when you stay
at home and the whole time your wife says: 'Honey,
do this' and 'Honey, do that.'"

o

MEN ABOUT THE HOUSE *

Husband painting house to husband washing windows:'
"You are lucky only getting a two-week vacation.
I get three."



28.

29.

30.

31

32.

33.

34.

35.

36.

37.

38.

39.

40.

41.

Husband: "It seems like more than a coincidence
that you wash everything on my day off..!"
"The human anatomy is a wonderful bit of mechanism
"Yes. Pat a man on the back and you'll make his head

swell."

"What do we do when we breathe?’
"When you breathe, you inspire. When you do not
breathe, you expire."

Why is the fisherman's the most lucrative employ-
ment? It's al net profit. ©

"Son, I'm spanking you because | love you."
"Dad, I'd like to be big enough to return your love."

"Well," said the doctor to the housewife, "what is the
matter with your husband? He looks worried."

"I think, doctor, he is worried about money."

"WEell, you just send him to me. | can relieve him of
that."

Love starts when she sinks in his arms and ends with
her arms in the sink.

"Your hat is becoming...

"Oh, thank you."
"... becoming a little worn out."

Lady: "If you love work, why don't you find it?"
Tramp: "Alas, lady, love is blind."

"What did Franklin say when he discovered electricity?"
"Nothing, he was too shocked."

"You want to go in and say:*° "'
How do you feel?".
"Ngt me. | did that once and the judge said: 'Fine —
1ol m

Tramp: "Sure, mam, I'vegot three degrees. One from
Harvard, one from Princeton, and the third degree
from the police."

"What do you mean by arguing with that customer?’
Don't you know that the customer is always right?’
"l know It but he insisted that he was wrong."

"Was your wife outspoken?' %
"Not by anyone | know of"

n2S

n 24

Good morning, Judge.
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42. "She has good points."
"So have pins, but they stick you."
43. "Why do people say 'Dame Gossip™?
"Because they are too polite to leave of the 'e".®
44. "lreland should be the richest country in the world."
"How is that?"
"Her capital has been Dublin for years."

45. Jane: How old are you?
Mabel: | just turned twenty-three.
Jane: | get it. Thirty-two.

46. "Much depends on the formation of early habits."
"I know it; when | was a baby my mother hired awoman
to whesdl meggbout, and | have been pushed for money

ever since."

47. "You should be ashamed of yoursdf, laughing at that
fat man."
"I'm just having fun at his expanse.

48. T?acher: What are the people of New York noted
or?
Boy: The people of New York are noted for their
stupidity.
Teacher: Wherever did you get that information?
Boy: From our book, Mrs. Smith. It says: "The pop-
ulation of New York is very dense'.

n3l

49, PUNS ARE IRRESISTIBLE

A king's jester punned incessantly until the king, in
desperation, condemned him to be hanged. However, when
the executioners had taken the jester to the gallows, the
king, thinking that after all a good jester was not easy
to find, relentedb and sent a messenger post haste with
a royal pardon.®

Arriving at the gallows just in time, where the jester
stood with the rope aready around his neck, the messen-
ger read the king's decree, to the effect that the jester
would be pardoned ** if he would promise never to make
another pun. The jester could not resist the temptation
of the opportunity, however, for he cackled out:

"No noose is good news."*

And they hanged him.
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50.

51

52.

53.

54.

55.

56.

57.

58.

WHISKERS VERSUS RAZOR *

With whiskers thick upon my face
I went my fair to see;

She told me she could never love
A bear-faced ** chap like me.

I shaved then clean, and called again,
and thought my troubles over; ”

She laughed outright, and said I was
More bare-faced ** than before.

Only in wars and epidemics does our country ask us to
bear our arms.” (From "Kids sure rite funny")

"I'm so upset," declared the young bride. "I've just
married a man who. simply cannot bear children."*

"Well," sniffed her maiden aunt, "you can't expect
everything of a man."

A pretty deer is dear to me,
A hare with downy hair,

A hart I love with all my heart,
But barely bear a bear.

The difference between winter and summer is that in
winter the bare limbs are on trees.

The professor rapped on his desk and shouted: "Gentle-
men, order!"
The entire class yelled: "Beer!"

Beer often brings a bier to man,
Coughing a coffin brings.

And too much ale will make us ail,
As well as other things.

"I can't tell you how long I have laboured on this
manuscript," the aspiring writer told the producer,
"polishing a scene here, adding a line there, elimi-
nating scenes, and adding new characters."”

"What a pity,"*" said the producer, handing it back
to him. "All work and no play.""

O1d Hen: Let me give you some good advice.
Young Hen: What is it?
Old Hen: An egg a day keeps the axe away.’

3
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59.

60.

Doctor (fo sick man): Cheer up, my man. You'll
pull through.*

Sick man: Yes, doctor, but just think of all the
apples 1 bought to keep you away.

S h e: I guess your brother was pleased when he found
himself the father of twin boys.

H e: Was hel” He went around grinning from heir to
heir.

More Jokes

. A famous speaker lectured to the members of a literary

society, and at the end of his address the secretary
approached him with a check. This he politely re-
fused, saying that it might be devoted to some
charitable purpose.

"Would you mind," asked the secretary, "if we add it
to our special fund?"

"Not at all," said the speaker. "What is the special
fund for?"

"To enable us to get better lecturers next year."

A STAR SPEAKER

"He's quite a star as an after-dinner speaker,
isn't he?"

"Star? He's a regular moon."” He becomes brighter the
fuller he gets."

A BRILLIANT ADDRESS

It was a formal banquet, and the hands of the clock
crept round towards midnight as celebrity after
celebrity sought to be entertaining. **

"Mr. Blank will now give us his address, which will,
I am sure, be a pleasure for all of us,” said the
toast-master.

Mr. Blank rose with his watch in his hand, held it
up and said pointedly: "My address is 29 Clifton
Street, New York City. I wish you all a very hearty
good-night" —

And departed to catch his train.”



10.

11.

ONE AT A TIME®

The spesker was getting tired of being interrupted.

"We seem to have a great many fools here tonight,"
he said. "Wouldn't it be advisable to hear one at
a time?'

"Yes," said a voice. "Get on with your speech.”

A TELLING STORY

"She told me," a woman complained to a friend, "that
you told her the secret | told you not to tell her."

"Well," replied her friend in a hurt tone, "I'told her
not to tell you I told her."

"Oh, dear," sighed the first woman. "Well, don't tell
her 1 told you that she told me."

WHAT IS A SECRET?

A woman's idea of keeping a secret is refusing to tell
who told it.

. Wife: Scientists claim that the average person speaks

10,000 words a day.
Husband: Yes dear, but remember, you are far
above average.

. "I'm a man of few words."

"I know — I'm married, too."

.Caller: Doctor, my husband has some terrible

mental affliction. Sometimes | talk to him for an
hour and then discover he hasn't said a word.

Doctor: Madam, that's not a mental affliction —
that's a gift.

Wi fe Wel, | hope you're satisfied. The maid quit
this morning because of the insulting language you
used over the telephone.

Husband: Good grief!” | thought | was talking
to you!

HOWN TO MAKE A HIT

"That speaker certainly made a hit."
"What did he talk about?'
"About five minutes."

56



12.

13,

14.

15.

16.

HE REACHED THE LIMIT

"I have discontinued long talks on account of my
throat,” the speaker remarked. "Severa people
have threatened to cut it."

A SPEECH THAT CANNOT BE SURPASSED

"Now | guess they will al get up and begin to make
speeches,” remarked one diner to the man next to
him. "Did you ever hear a really good after-dinner
speech?’

"Just once. A friend of mine said: 'Waiter, bring me
the check.™

FOR THE LOVE OF LIFE"

Do you love life? Then don't waste time, for that is
the suff life is made of. (B. Franklin)

THE FATE OF DISCOVERERS

Christopher Columbus did not know where he was
sailing. When he landed he did not know where
he was. When he got back to Spain he did not know
where he had been.

IS IT EASY TO BE ORIGINAL?

Soon after Columbus discovered America, he was in
compan ny with Mendoza, the Grand Cardina of
Spain;> and, as he was then the hero of the day,
|t was natural that the greatest honours were as-
signed to him.

A shallow courtier present felt indignant that a for-
eigner was loaded with so many honours and
abruptly asked Columbus whether he thought the
Indies would not have been discovered, if he had
not had the good fortune to find them.

To this Columbus made no reply, but, taking an egg,
invited the company to make it stand on one end.
Everyone attempted it, but in vain.

Then he took the egg, struck it upon the table so as
to break the end, and left it standing on the broken
part.



"Everyone might do that,” exclamed the courfier.
"There's nothing in that."

"Quite right," replied Columbus, "but the only differ-
ence between me and everyone else is, | did
what others might have done."

17. A JOKE? NOT SO FUNNY.

One evening Rutherford dropped into the laboratory.
Though it was late, he found one of his students
working with some apparatus.

"What are you doing here so late?' Rutherford asked.

"I'm working, sir," was the answer.

"And what do you do in the day time?"

"Why, | work, of course, sir,” answered the student.

"Do you work early in the morning, too?'

"Yes, professor, | work early in the morning, too,"
said the student, quite sure that the famous scien-
tist would praise him.

Rutherford looked at him gloomily.

"Tell me" he asked with irritation, "when do you
think?"

ONE OF THOSE WHO THINK

"I think and think, for months, for years, ninety-nine
times the conclusion is false. The hundredth time
| am right." (Albert Einstein)

Riddles

Puns are very often found in answers to riddles. The
foreign student of the English language cannot be expected
to guess the answers to these intricate type of riddles,
so the answers are given right after the riddle.

1. Why are teeth like verbs?
Becaéﬁse they can be regular, irregular and defec-
tive.

2. What runs quicker, heat or cold?
Heat. Because you can catch cold.>

3. What is the quickest letter in the alphabet?
R, because it is dways first in race.

4, What is the longest word in the English language?
_Smiles.'I Between the first V and the second 's
is a mile.
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5. Why is every music teacher always a good teacher?
Because he is a sound teacher.

6. When is a manager of a theatre like an astronomer?
When he discovers a new star.

Things One Would Rather Have Left Unsaid ®

The humour of this type of jokes is based on a dip of
the tongue " made in conversation. The meaning of what
was said is usually ambiguous.

1. She (who did not know they were to meet): "Why, Mr,
Brown, this is a pleasant surprise!”
H e (who did): "l can't altogether say it is so to me,
Miss Jones."

2. Hostess: "Please don't stop playing, Miss Jessop."
Miss Jessop: "But shan't | bore you? It is possible
to have too much of a good thing, you know."
Hostess: "Yes, but that doesn't apply to your play-
ing."
3. Hostess (who has just sung) "Are you quite sure
that you don't sing, Captain Lovell?
Captain Lovell: "l assure you-al've no voice
whatever. A-unfortunately I-1'm a listener."

4. Two lawyers before a judge got into a wrangle. *® At
last one of them, losing control over his emotions,
exclaimed to his opponent: "Sir, you are the biggest
fodl that I have ever had the misfortune to set my
eyes on."> "Order, order," said the judge gravely.
"You must seem to forget that I am in the room."

5. The headmaster of a local school received the following
note: "Dear Teacher, please excuse John for being
late. His uncle died last night, and we had a hard
time waking him up this morning."®

Deft Definitions

A synonym for deft is clever. Deft definitions are not
only funny because they are clever but as humorous defi-
nitions they are not far from the truth. Judge for
yourself.

1. Experience: a form of knowledge acqw red in only two
ways — by doing and being done.®!
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2. Experience is the name everyone gives to their mistakes.
(Oscar Wilde)

3. Housework: Something you do that nobody notices
unless you don't do it.

4, Discretion: When you are sure that you are right but
still ask your wife.

5. Anexpert is someone who iscalled in at the last moment
to share the blame.

6. "Genius is one percent inspiration and ninety-nine
percent perspiration.” (Thomas A. Edison)

7. An expert is a man who knows a great deal about a
very little; and who goes on knowing more and more
about less and less, until finally he knows practically
everything about nothing; whereas a reviewer is
a man who knows a very little about a great deal
and keeps on knowing less and less about more
and more until finally he knows practically nothing
about everything.

8. A psychologist is a man who watches everybody else
when a beautiful girl enters the room.

And, finaly, there is the type of humour which pursues
avery serious aim — to attract the attention of the consum-
er and to warn drivers to be careful.

Advertisements

1. NOW A PRETTY FACE NEEDN'T COST A
PRETTY PENNY.2
(From an advertisement for cold cream)
2. YOU CAN TALK US DOWN ANY TIME.®

(Inviting women to join the air force)

3. ONE RESTAURANT THAT EVERYONE LOOKS UP
TO.
(Advertising Top of Tower restaurant)
4. WANTED DONKEY ® TO DO WORK OF COUNTRY
DOCTOR.

5. BULLDOG FOR SALE;® WILL EAT ANYTHING,
VERY FOND OF CHILDREN.
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6. LITTLE JILL FOUND A PILL
LYING ON THE FLOOR.
LITTLE JILL SWALLOWED THE PILL
AND NOW SHE IS NO MORE.
(Advertisement "Prevention of Accidents!’)

Drive-Safe Signs ®

1. It's better to be late, Mr. Motorist, than be the lateMr.

Motorist.®’
2. The driver is safer when the road is dry. The road is

safer when the driver is dry.®®
3. Check your brakes and your breaks will check you.

4. The average time it takes a train to pass this crossing
is 4 seconds whether your car is on it or not.



A WoRHS;
Orsiiaing

Mr. Parkhill, the teacher of an evening school for
foreigners wondered whether he had not been a little rash
in taking up Idioms® with the beginners grade.” Idioms
were, of course, of primary importance to those who
sought an understanding of English; they are the very
essence of the language.® At the Tast session* of the class,
Mr. Parkhill had spent a careful hour in explaining what
idioms were,> how they grew, how they took on meaning.
He had illustrated his lecture with many examples drawn
from "English for Beginners'. He had answered questions.
And for homework he had assigned what seemed a simple
enough exercise: one short sentence, using an idiom in it.
But now Mr. Parkhill realized that he had been too opti-
mistic. The assignment was not proving a success. It was,
in truth, incredible.

"Mr. Kaplan, read your sentence, please" -sad Mr.
Parkhill briskly.

Mr. Kaplan rose. He read it distinctly, and with pride:
'He's nuts.'

Mr. Parkhill took a long, deeg breath. "That's not an
idiom, Mr. Kaplan. That's slang.” No one who uses Eng-
lish correctly, with taste, would ever use an expression
like 'He's nuts'."

Dismay crept into Mr. Kaplan's face. "Is not a good
ﬁxpron 'He's nuts'?® he asked, with a certain

urt.

"No, Mr. Kaplan. It's very bad."

"But so many are using these words," Mr. Kaplan pro-
tested.

Mr. Parkhill shook his head. "It doesn't matter how
many people say it, Mr. Kaplan. It's an incorrect phrase.
It has no place in good English."
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With much feeling Mr. Parkhill drove home the point ®
that "Hes nuts" was outlawed by the canons of good
usage And Mr. Kaplan bowed to the hegemony of the
purists.® He seemed a little saddened. Something in Mr.
Kaplan died with the death of "He's nuts'.

(After Leonard 0. Ross)

DEFT DEFINITION

A hobby is something you get goofy about' to keep
from going nuts about things in general.

Characterigtics of Slang

Slang has severa distinguishing characteristics. It is
often coined by groups of people discontented with the
traditional words and expressions. For this reason it
usually has a particular racy and vivid quality ** which
ordinary expressions lack. Slang is a mark of group iden-
tity. It is noticeable that much coinage of new words at
the moment is going on among teenagers, who fed it
necessary to mark out their separateness from the adult
world. They use special expressions as they wear specia
clothes, or” distinctive hairstyles.*® Slang develops when
people encounter a new set of circumstances for which
they do not fed the current vocabulary is adequate. Thus,
during periods of disturbance or war there is often a great
increase in the number of slang coinages. Many such words
occur in the English language from the slang of the sol-
diers during the First World War and the air force during
the Second.

Another feature of slang is its transitoriness. Slang
words tend to be fashionable and when the fashion has gone
the words disappear. This does not always happen, however,
Many words that were coined as slang in the first place
have remained and become a necessary part of the language.
Thus, words like bus, flimsy, banter, flippant, mob, dodge,
fun, snob and squabble began life as slang, but because
they expressed a meaning which no other word quite
expressed, they surwved Slang can be regarded as a kind
of proving ground *® for words where they go through tests
of their suitability for permanent employment.

An interesting group of words is those which have re-
mained slang for many years, sometimes centuries, and
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have never quite been admitted to the respectability of
Standard English.’® These tend to be words connected
with subjects which people consider not quite respectable:
crime, drink, sex, drugs, insanity, for example.

Like other forms of language, slang has its appropriate
and inappropriate occasons It would be quite inappropri-
ate in a court of law '’ for the judge to use slang to the
witness and say, for example, nark it or turn it in, meaning,
roughly, "Please stop that particular line of argument."
On the other hand, the language of the law court would
be quite inappropriate in, for example, a publlc house
where one was having # drink with a friend.® For someone
whose native language is not English, slang is a thing to
understand and appreciate, rather than use onesdf, because
it is so closely identified with the nation of its origin.t

(From "English by Radio and Television")

PICTURESQUE SPEECH...

The foregoing extract advises foreigners not to use
slang. Coming from a foreigner it often sounds out of place
even when used correctly. But when slang is used incor-
rectly you make yoursaf look silly.

As, for instance, when a turbancd gentleman? announced
his mother's death:

The hand that rocked the cradle has kicked the
bucket."?

(;I'o kick the bucket" is 100% slang, meaning
"to die".

"The hand that rocked the cradle’ isan idiomatic figure
of speech, meaning "Mother". Here is another example
illustrating the usage of this expression.

WOCRLD DOMINATION

Baby who was still too young to walk had cried and
fretted all day, until his harassed mother thought she
would lose her mind. She told her husband about it when
he came home that evening.

"Well, remember,” he reminded her, "the hand that
rocks the cradle rules the world."

About 8.30 that night, with Baby still crying as before,
she said to him: "Assume world domination for a couple of
hours, darling, while 1 go to the movies."
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In this anecdote the use of the expression "the hand
that rocks the cradle" lends humour to the story whereas
in the words of "the turbaned gentleman" it is ludicrous.

"A MAN CAN KICK THE BUCKET BUT ONCE"

You may have seen the American film "This mad, mad,
mad world".” At the beginning of the film two cars are
racing along a highway at breath-taking speed. One of
the cars runs off the road, the driver is thrown out of the
car and a bucket rolling down the hillside comes to a stop
at the man's feet. There is a close-up:” the man draws
back his foot and then vigorously kicks the bucket. After
that the foot is motionless. He has "kicked the bucket"!

EASIER UNDERSTOOD THAN TRANSIATED

Consider the following sentence in American English.
It has its own, independent meaning. No context is needed
to understand it.

The girl who waits for a smart cookie usually ends up
with a crumb.

What do you, reader, make of it?

You may not know the words "cookie" and "crumb".
You look them up in the English-Russian dictionary and
get:

cookie — amep. pomailiHee TIedeHbe; crumb — KpOILKa.
So you figure out that the sentence in Russian would be:

Jlesywike, komopas uwem neueHve, 00bI4HO 0OCMAOMCSL
O0OHU KPOWIKU.

"That," you think to yourself, "is the main idea,but
what is a smart cookie'?!"

The word ‘'smart’ in the dictionary is translated:
1. n06Kuil, Haxo004uewbLil, 0CMPOYMHbLIL; 2. HAPAOHBLIL, MOOHbBLIL
and there are other translations which can't possibly go
with 'cookie’.

You decide it is one of these cases one meets so often
when studying a foreign language: you "feel" the meaning
but "just cannot express it in Russian”. So you decide that
the translation /Jlegywke, komopas uuwem ocoboe neueHve,
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00biHO docmatomess 00Hu Kpowku is good enough. But is
it really a good enough translation?

It is not! The real meaning has eluded you. To get at it
you have to know...slang! The "Pocket Dictionary of Amer-
ican Slang" compiled by Harold Wentworth and Stuart,
Berg Flexner tells us that the innocent words "cookie"
and "crumb" have other meanings:

smart cookie 3. A man; usually a man who is self-
confident, clever or brusque
crumb; crum 2. A dirty, slovenly, repulsive person.”
3. Anuntrustworthy, loathsome, or objec-
tionable person; an insignificant,
despicable person.”

Thus, a more correct translation would be something
like this,:

Jesywke, komopas ucdem npunya, 00blMHO docmaemcs
Heeo0sl.

SECOND THOUGHTS ARE OFTEN BEST

Let's take some jokes with slang or colloquial words in
them. Read each joke carefully and try to catch the humour
before reading the explanations given in Notes. The defini-
tions are taken from "The Pocket Dictionary of American
Slang".

1. Customer: I want a close shave.
Barber: You just had one.
Customer: How's that?
Barber: That big guy who walked in just as you
took your hand off the manicurist's knee is her
husband.’

2. Army doctor: Have you any physical defects?
Inductee: Yes, no guts.”

3. He: Would you marry a sap just for his money?
She: Are you gathering statistics or proposing?”
4. Courtship is what makes a man spoon, but marriage
is what makes him fork over.”

6. Husband: Sorry, I'm late again.
Wife: 1 suppose you're up to your neckin' work
again.”
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6.

7.

"Why does your grandmother read the Bible so much?'
"I think she's cramming for the finals."*

"He lost both legs in a train wreck last year."
"Did the railroad treat him right?’
"He can't kick."%

And then there was the day the famed painter, James
Whistler, went into his mother's room and found
the old lady lying on the floor.

"Why, Mother," he exclaimed, "you're off your
rocker,"



1HLESSOM
O Greammare

Why Grammar is Confusing.

English grammar is confusing enough as it is — what
makes it doubly confusing is that, like women's fashions, it
is constantly changing.

This means that some of the strict rules which you
learned so painfully... may no longer be completely valid.
In other words, you may be knocking yourself out 2 in an
attempt to speak perfect English, and yet achieve, at besté
the doubtful distinction of sounding stuffy and pedantic...

How Grammar Changes.

If you think that grammar is an exact science, get
ready for a shock. Grammar is a science, al right * — but
it is mostly inexact. There are no inflexible laws, no abso-
lutely hard and fast rules® no unchanging principles.
Correctness varies with the times and depends much more
on geography, on socia class, and on collective human
caprice than on the restrictions found in textbooks...

Grammar follows the speech habits of the majority of
educated people — not the other way round.® That is
the important point to keep in mind...

How to Speak Naturally.

Consider this statement by anoted author: "If I, as a
novelist, wrote dialogue for my characters which was
meticulously grammatical, the result would be the creation
of a speech which would render the characters pompous
and unreal."

Consider this puckish remark: "Even if you do learn to
speak correct English, who are you going to speak
it to?" ...
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One way to discover current trend in usage is to poll a
cross section of people who use the language professionally,’
inquiring as to their opinion of the acceptability, in every-
day speech, of certain specific and controversial expres-
sions...

Test Yourself:

The following notes on current trends in modern usage
are intended to help you come to a decision about certain
controversial expressions. As you read each sentence pay
attention to the underlined word or words. Decide whether
the sentence is right or wrong, then compare your conclu-
sion with the opinion given in the explanatory paragraphs
that follow the test.

. Have you got a dollar? Right Wrong
Who do you love? Right Wrong
Mother, can | go out to play? Right Wrong
I will be happy to go to the dance Right Wrong
with you.

It is me. Right Wrong

1 would like to ask you a question. Right Wrong
Her new novel isnot asgood as her first  Right  Wrong
one.

Who are you waiting for? Right Wrong

. Have you got a dollar? RIGHT. The purists turn chalk
white when they hear have got as a substitute for
have. But the fact is have got is an established
American form of expression.

2. Who do you love? RIGHT. "The English language
shows some disposition to get rid of whom altogether,
and unquestionably it would be a better language
with whom gone." So wrote J. K. Aiken, of Colum-
bia University, in 1936. Today, many years Iateré
the disposition has become a full-fledged force...

The rules for who and whom are pretty complica-
ted. Follow them strictly if you have the time
and inclination; on the other hand, if you prefer to
use the democratic who for informal everyday
speech...go right ahead. You'll be speaking good,
idiomatic English.

3. Mother, can | go out to play? RIGHT. If you insist

that your child say may, and nothing but may,

when asking for permission, modern parents

PO N AWNE
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may consider you old-fashioned and puristic.
Can is not discourteous, incorrect, or vulgar — and
the newest editions of the authoritative dictiona-
ries fully sanction the use of can in requesting
rights, privileges, or permission.

I will be happy to go to the dance with you. RIGHT.
In informal speech, you need no longer worry about
the delicate and unrealistic distinctions between
shall and will. The theory of modern grammarians
is that shall-will differences were simply invented...
by the textbook writers of the 1800s. ...People who
use will with | and we are speaking 100 per cent
correct English.

5. It is me. RIGHT. This violation of grammatical law

has been completely sanctioned by current usage...
Dr. A. H. Fuchs, a member of the editorial daff
of the Merriam-Webster Dictionary, wrote me
recently: "We assure you that It is me has long been
established as good colloquial speech”.

6. | would like to ask you a question. RIGHT. In current
American usage, would may be used with I, though
no die-hard purist will give an inch in this matter...*
Indeed, in modern speech, should is almost entirely
restricted to expressing duty or probability.

7. Her new nove is not as good as her first one. RIGHT.
If you have studied forma grammar, you will
recall that after a negative verb the "proper” word
is so, not as. Is the rule observed by educated
speakers? Hardly ever, | should say, unless they
are of pedantic “inclination.™

. Who are you waiting for? RIGHT. Formal grammar not
only requires whom but demands that the word
order be changed to: "For whom are you waiting?’
Who is the normal, popular form as the first word
of a sentence, no matter what the grammatical
construction.*

e

o]

(From "Word power made easy"
by Norman Lewis)

And one last joke:
A Frenchman's Last Wish

A Frenchman was sent to prison for committing a crime.
He was sentenced to death for committing a murder.
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The fatal hour arrived. The prisoner's head was shaved.
The priest, the lawyer and the warden had come to visit
the prisoner in his cell.

"Do you want anything?" the lawyer asked the prisoner.
"A glass of wine, perhaps?”

"No, thank you."

"Would you like a cigarette?"

"No."

"It is customary to grant (IPUHSTO MCHOJNHSATH) the
prisoner's last wish," the lawyer explained. "Your last
wish will be granted. What is it?"

"I want to study English," the condemned man said.

And that brings us to the end of our little book "Reading
for Profit and Pleasure”.

Dear reader, if you have committed yourself to studying
English and have "condemned" yourself to a life sentence
and if you are at present "serving that sentence”, ("oTOBbI-
BaeTe 3TO Haka3zaHue") we sincerely hope this booklet has
helped you to while away the time (ckopoTaTb Bpemsl)
with Profit and Pleasure!

And in conclusion — some advice.

We can tell you the secret of success. There is no easy
street. (JIerkux ITyTeil HET.)

If you want to master English you've got to KEEP
ONSTUDYING!

And don't forget: imagination was given to man to
compensate him for what he is not. A sense of humour to
console him for what he is.

So KEEP ON SMILINGI1
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